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Fall 2022 Graduate Course Bulletin
New York University / Tisch School of the Arts / 721 Broadway, 6th fl  

212-998-1620 / performance.studies@nyu.edu 

 
 
        

      

        

             

                       

 

 

 
                

 

Course  #         Class #      Title Time Location   Instructor 

MONDAY      

PERF-GT 1000 7005 Introduction to Performance Studies** 9:30am-11:30am 612 K. Shimakawa 

PERF-GT 2730    25859 Performance Composition: Body Politic 2:30pm – 5:30pm          612 E. Philbrick 

 
TUESDAY 

     

PERF-GT 2201 20785 Advanced Readings* (Ph.D.’s only) 9:45am to 12:45pm 611 M. Castañeda 

PERF-GT 1035 20783 Queer Theory and Psychoanalysis 3:45pm to 6:45pm 613 A.Pellegrini                              

 
WEDNESDAY 

     

PERF-GT 2504 20790 Studies in Dance: Movement and Politics 9:15am-12:15pm 613 A. Lepecki 

PERF-GT 2228 23770 Black “Preformance”: Shakespeare 3:45pm to 6:45pm 613 F. Moten 

 
THURSDAY 

     

PERF-GT 2219 20787 Special Project: Reading Art as 

Confrontation  
9:15am-12:15pm 613 D. Ferreira 

PERF-GT 2241 20788 Perf Theory: Reading Kant 3:45pm to 6:45pm 613 D. Ferreira 

 
FRIDAY 

     

PERF-GT 2218 23853 (Black) “Preformance” and (Black) Poetry 11:00pm to 1:45pm 19UPL F. Moten 

KEY DATES 2022-2023 

 

September 2022 
  1 Thursday    First day of fall semester 

  5 Monday      Labor Day (No Classes) 

14 Wednesday Last day to drop/add 

 

October 2022 
10 Monday     Fall Break (no classes) 

11 Tuesday     Classes meet on Monday schedule 

 
November 2022 
14 Monday Spring 2023 Registration  

23 Wednesday Fall Break (no classes) 

24-25 Thursday Thanksgiving Recess (no classes) 

 

December 2022 

14 Wednesday Last day of fall semester 

23 Friday  Winter break begins 

 

January 2023 

23 Monday Spring classes begin 

 

 

REGISTRATION INFORMATION 
 

Update your contact information. Go to the Student 

Center in Albert and click on "Personal Information." All 

students are required to have an "NYU Emergency Alert" 

cellular phone number and emergency contact 

information to register for Fall 2021. 

 

MAJORS: 
*Graduate Core Required and Restricted 1st & 2nd year 

PhD Majors only. 

**Graduate Core Required and Restricted to MA Majors 

only 

 

† Cross-listed class - Space is limited 

 
NON-MAJORS: Due to the one-year format of the 

Master’s program most of our classes are restricted to 

majors only. If you are interested in registering for a 

class you must submit an External Student Registration 

form. If space becomes available you will be contacted 

with registration instructions late in the summer: 
 

Click here for External Form 

 

 

https://form.tisch.nyu.edu/0Uki4MXsuk2nl7Yiq1HOUQ2
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Monday 
 

Introduction to Performance Studies (Required Course: Restricted to Majors Only) 
Karen Shimakawa, kshimakawa@nyu.edu 
PERF-GT 1000.001, (Albert #7005) 
Mondays, 9:30 am – 11:30am, 4 points 
721 Broadway, 6th floor, Course will begin with a Pre-Seminar beginning in late August 2022 
 
This course will introduce incoming Master’s students to some of the concepts, terms, and theoretical 
genealogies that they can expect to encounter in Performance Studies.  What makes performance studies 
performance studies, and why do it?  In considering this question we will consider the specificity of 
performance as an object of study, a mode of inquiry, a practice of self-hood and sociality, and as an aesthetic 
practice; we will also focus on the specific challenges and potentialities in writing about/as performance.   
 
IN ADDITION TO SECTION 001, ALL STUDENTS WILL BE REGISTERED IN ONE OF THE FOLLOWING DISCUSSION SECTIONS 
BY THE DEPARTMENT: 
 Section   Day            Time         Section Leader       Location 

PERF-GT 1000-002 (7006)  Monday  12:00pm to 1:30pm  Kan          611 
PERF-GT 1000-003 (7007)   Monday  12:00pm to 1:30pm  De La Cuidad     612 
PERF-GT 1000-004 (7008)   Monday     12:00pm to 1:30pm  Gant               613 
 

Performance Composition: Body Politic 
Ethan Philbrick 

PERF-GT 2730.001 (25859)  
Mondays 2:30 pm – 5:30 pm, 4 points 
721 Broadway, Studio 612 
  
The “body politic” is a foundational concept of modern European political thought. It is a corporeal figure that imagines 
a political community as a single amalgamated body with a head, torso, and limbs; an organic metaphor for a political 
organization that has been used to both obscure and highlight modernity’s violence, hierarchies, and exclusions. As a 
phrase, it also points towards a broader line of inquiry about the corporeality of political struggle and the somatic 
dynamics of political collectivity. This course proposes the concept of the body politic as an open frame for 
experimenting with performance.  
  
We will traverse four thematic units: first, THE MYSTIC BODY, an exploration of the political legacy of surrealism and 
performance art as a form of critical mysticism; second, OBJECTIFICATION-INSTRUMENTALIZATION, an engagement with 
Fluxus and the use of objects, instruments, tools, and technologies as a way to subvert racialized and gendered regimes 
of objectification and instrumentalization; third, PERFORMING ON/AS/WITH PAPER, an examination of mark-making as 
performance and writing as a bodily practice; and finally, BODIES AND BORDERS, an investigation into the uses of the 
body as a material and symbolic means for disrupting the political ecologies of border imperialism.  
  
We will read critical texts, encounter recent and not-so-recent works by performance artists, and make performances in 
response to these texts and works. The course will be lighter on reading and heavier on other forms of practice. It will be 
a frame for students to deepen their existing performance practices and develop new practices. Students will be 
encouraged to use the course to work on existing projects and embark on new ones. 
  
Featuring texts by Sara Ahmed, Rosi Braidotti, Adriana Cavarero, Sigmund Freud, Bruno Latour, Fred Moten, and Sylvia 
Wynter; and performances by Lygia Clark, Rafa Esparza, Karen Finley, Ana Mendieta, Charlotte Moorman, Precious 
Okoyomon, Yoko Ono, Nam June Paik, Jacolby Satterwhite, Carolee Schneemann, Tourmaline, Wu Tsang, and Kiyan 
Williams.  
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Tuesday 
 

Advanced Readings 
Michelle Castañeda, michelle.castaneda@nyu.edu 
PERF-GT 2201.001, (Albert #20785) 
Tuesdays, 9:45am – 12:45pm, 4 points 
721 Broadway, 6th floor, Classroom 611 
Restricted: For 1st & 2nd year Performance Studies Ph.D. students only. 
 
Performance Studies teaches us to read anew, and again, any text we think we know. This seminar offers the 
opportunity to collectively experiment with how we approach, take in, and then incorporate a reading (as an 
activity and object) into our written work.  We will consider the theoretical, ethical and practical challenges 
presented by different modes of analysis. Students will develop skills related to archival research, talking to 
people, documentation, and analysis of live performance, and the analysis of documents of various kinds, 
including ephemeral ones. Together we will consider writing strategies that best transmit different kinds of 
projects.  Work for the course will include various exercises designed for the long view: written responses to 
the weekly readings, development of exam areas, an early formulation of dissertation projects, and ideas for 
future teaching. 
 
Queer Theory and Psychoanalysis 
Ann Pellegrini, ann.pellegrini@nyu.edu 
PERF-GT 1035.001, (Albert #20783) 
Tuesdays, 3:45pm – 6:45pm, 4 points 
721 Broadway, 6th floor, Classroom 613 
Enrollment Capacity: Instructor permission required to enroll contact ann.pellegrini@nyu.edu 
 
If queer theory has never been of one mind about psychoanalysis, this may be because psychoanalysis has 
never been of one mind about homosexuality, let alone queerness. Rather than resolve this tension, this 
seminar seeks to stay with this ambivalence, asking what resources each of them might offer the other. “Sex” 
and “sexuality” are key concepts for both psychoanalysis and queer theory. Both also share an interest in the 
limits of identity, the ways lived experience so often exceeds our capacity to name—let alone classify—
desires, pleasures, relations, embodiments. Nevertheless, queer theory alerts us to how the categories we are 
called to think with, in the classroom and consulting room, may carry with them unexamined assumptions and 
biases. This class will examine key texts in psychoanalysis and queer theory as we together explore this cross-
pollination, the history of power it is embedded in, and implications for both theory and practice, including 
clinical practice. 
 
Wednesday 

 
Dance Studies: Movement and Politics  
André Lepecki, atl1@nyu.edu 
PERF-GT 2504.001, (Albert #20790) 
Wednesdays, 9:15 am – 12:15 pm, 4 points 
721 Broadway, 6th floor, Classroom 613 
 

mailto:ann.pellegrini@nyu.edu
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The premise of this course is that “movement” is a bio-techno-political substance. Our approach will be less 
historical than archeological: we will focus particularly on how some key political philosophers and 
choreographers have developed and enacted theories of movement and embodiment to approach 
compositional practices and problems linked to issues of command and obedience; embodiment and 
discipline; movement and freedom; ephemerality and the political ontology of dance. A particular focus will be 
given to how efforts to capture and control of movement by contemporary as well as historical systems of 
“power/knowledge” illuminate choreographic productions of movement theories.  
 
 

Black “Preformance”: Shakespeare 
Fred Moten, fm1@nyu.edu 
PERF-GT 2228.001, (Albert #23770) 
Wednesdays, 3:45pm–6:45pm, 4 points 
721 Broadway, 6th floor, Classroom 613 
 
Shakespeare (which I’m thinking of not as the proper name of a great author, or as a kind of abbreviated 
reference to that author’s work, but as a far-off but potentially reachable and inhabitable planet) is full of 
noises and dreams, rants and raves, massacres and mass and masques. We’ll try to check out as much of all 
this as possible in a few short weeks. We’ll try to listen/see (this combination is part of what’s called reading!) 
as acutely as possible, paying attention to the experiences our senses provide, to the way in which the whole 
ensemble of the senses is operative in Shakespeare and in our experience of Shakespeare. All this will occur in 
the context of an examination of four of what have come to be known as “The History Plays”: Richard II; Henry 
IV, Part 1; Henry IV, Part 2; and Henry V. These texts aren’t always considered the most fruitful ground or 
occasion for the exploration of sensuality in Shakespeare; more often they allow some inquiries into truth, the 
problem of sovereignty and historiographical, dramatic, and political interpretation. We’ll look at the 
convergence of questions of truth in interpretation and truth in sense perception in the interest of some 
speculations about love, war, identity and sociality. We’ll take a look at different adaptations of the plays, or 
of parts of the plays and we’ll sample some Shakespeare criticism, as well, particularly Stephen Booth and 
Annabel Patterson. We will be doing all this in and by way of protocols at the intersection of black study and 
black studies, where our primary text will be Cedric Robinson’s The Terms of Order. 
 
Thursday 

 
After it’s All Said: Reading Art as Confrontation  
Denise Ferreira da Silva, dfsilva@mail.ubc.ca 
PERF-GT 2219.001, (Albert #20787) 
Thursdays, 9:15am – 12:15pm, 4 points 
721 Broadway, 6th floor, Classroom 613 
 

In this seminar we will reflect on the contemporary art scene under the guidance of (the work of) 
contemporary artists (most of them also or solely performers) who explicitly comment on the workings of 
the colonial, racial, cisheteropatriarchal matrix. Our main task in this seminar is to reflect on what becomes 
of the position of appreciator (that occupied by members of the public, critics, other artists, curators, etc) 
when it emerges through these artworks. We will also consider the question of what becomes im/possible 
when the artwork refuses anything that can be immediately said (because already known or 
knowable) about it. Though we will attend primarily to the work themselves – to their form, materials as 
well as any written, sonic, or visual statements – the artists’ articulation of their intention as well as any 
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commentary they make on the contemporary art scene or the work of other artists will also be taken into 
account.  

 
Reading (Kant’s Third) Critique  
Denise Ferreira da Silva, dfsilva@mail.ubc.ca 
PERF-GT 2241.001, (Albert #20788) 
Thursdays, 3:45pm – 6:45pm, 4 points 
721 Broadway, 6th floor, Classroom 613 
 
For the past 15 years, I have had the opportunity to participate in conversations about and around Kant’s Critique of 
Judgement, with two of the most important anticolonial-critical racial theorists of our times, namely Fred Moten and 
David Lloyd. While the content of these conversations has made its way into our published and unpublished academic 
and artistic work, the conversation itself – its “form” and what it does and does not allow in terms of “content” – 
remains unaddressed. This seminar has been conceived as an opportunity to reflect on one of the forms taken by the 
academic exchange, namely, the conversation. Towards doing so each meeting will be mediated by a proposition 
derived from (mine, Moten's, Lloyd’s, and the students’) attempts to respond to the question: How do we read 
Kant’s Critique of Judgement? Because this experiment will be facilitated by the Third Critique, beyond the expected 
reference to aesthetics, seminar discussions will also deal with critique itself, as the conversation hopelessly recalls 
Kant’s figuring of critique in current practices of criticism and criticality. 

 
FRIDAY 

 
Special Project: (Black) Preformance and (Black) Poetry  
(w GSAS Comparative Literature Department COLIT-GA.3954.001) 
Fred Moten, fm1@nyu.edu 
PERF-GT 2218.001 (23853) 
Friday, 11:00am – 1:45pm, 4 points 
19 University Pl, Room 229 
LIMITED SEATING AVAILABLE 
 
In Francis Ponge’s The Making of the Pré we are given description, in a document of the making of description, so 
precise in its unfolding that the indefinition of the thing described is revealed. This fade to blur will be our preface to a 
consideration of “Black Poetry and Black Preformance.” This might seem a little crazy, but we’ll be thinking about the 
entanglement of spring, meadow (or field), emergence, description and making (as poetic experiment). We’ll see if 
putting the r before the e can be justified. Along with Ponge, we will read essays in criticism by Benjamin, Du Bois, 
Hamacher, Cadava, Spillers, Wynter and, then, a selection of preformed poetry by Douglas Kearney & Val Jeanty, 
Olufemi & Ijeoma Thomas, Louise Bennett, Margaret Walker, Mikey Smith, Victoria Santa Cruz and Frankétienne. 
 

 
Dissertation Proposal Workshop (CORE) 
Barbara Browning, barbara.browning@nyu.edu 
PERF-GT 2301.001, TBA,  
721 Broadway,6th floor, Classroom TBD  
Restricted: This course is required of Performance Studies Ph.D. students who have passed their comprehensive 
exams. Department will register eligible students. 
  
Emphasis on problems of research, writing, and editing as they apply to the doctoral dissertation.  Each student prepares 
a dissertation proposal as a class project and presents it at the end of the semester colloquium.   

 
Spring 2023 Schedule (Tentative and subject to change)  
 

mailto:dfsilva@mail.ubc.ca
mailto:fm1@nyu.edu
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The complete Spring 2023 Bulletin will be available in early October 2022 for spring advising and November 2022 registration. Here 
are few selections that will be offered by our resident and visiting faculty. 
 

1. Topics: On Craft, Barbara Browning 
2. Performance Composition, Castañeda 
3. Black Performance: Violence, Moten 
4. Foucault Seminar, Pellegrini 
5. Artaud Seminar, Weiss 
6. Sound and Image, Weiss 


